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浦島説話と柳毅伝
両作品の文学表現と神仙道教思想の受容
THE TAIL OF URASHIMA AND LIU-YI-CHUAN 
Tha Literary Expression of Both Works 
and the Reception of God-like Reclouse Daoist Thought 
項青＊
It is said that the question as to whether The Tale of U rashima 
is Chinese or Japanese arose from its similarity to the Tale of 
Yαmαsαchi-Umisαchi found in The Kojiki. Indeed they share a great 
many elements. However, the greatest basic difference between 
them is found in the theme of a time-slip in another world. Since no 
gap between the passage of time in the other world and the world 
of humans is visible in the Tale of Yαmαsαchi-Umisαchi found in 
The Kojiki we can perhaps conclude that this element is Chinese. 
By comparing The Tale Of Urashima with the Tang dynasty 
romance, Liu-yi-chuαn, which it most closely resembles, I have 
pointed out al of the elements which they have in common in 
literary expression and god-like recluse Daoist thought and have 






Liu-yi-chuαn, which was completed in China during the mid-Tang, is 
both a story of an extended stay in an enchanted garden and a tale 
of a water-god’s home. However, The Tale of Urαshimα，while 
having the two above elements, is very different from the mid-Tang 
Liu-yi-chuαn in that it also has a drifting-ashore motif like that of 
The Tale of Yαmαsαchi-Umisαchi in The Kojiki with the drifting-
ashore motif. In addition, in the Liu-yi-chuαn expressions concern-
ing the recluse’s elixir and immortality are very prominent while in 
contrast The Tale of Urαshimαhas litle to say about the recluse’s 
elixir and brings up only the god-like recluse idea of immortality. 
I believe that this indicates that there is something of a difference 
between the understanding and reception of god-liki recluse Daoism 
in the two countries. 
Also, the Chinese conception of time often seen in a story of an 
extended stay in an enchanted garden as in the expression，“A day 
in Heaven is like unto a year on earth，” is found in The Tale of 
Urαshimαas“three years is like unto three hundred years，” or in 
expressions like “seventh-generation grandchildren，＇’ while in Liuつ1i-
chuαηon the contrary such a view of time is not much touched upon. 
I have investigated the disparity in the use of such expressions. 
My conclusion is that ancient Japanese adapted the culture which 
they imported to their concerns, gradually absorbed it by means of 
their own peculiar method of digestion, and without being conscious 
of doing so transformed it into a literature written in classical 
Chinese peculiar to Japan, so that it went through a process of 
















































































































































































































































































































贈物 （禁忌） 0 玉匝 × －紅泊盤。照夜瑞
－紺綜珠壁。
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得九世孫。問之云。 遠祖入洞庭山採薬不還。 今経三百年也。其人説於隣里。亦失所之。
（ホ） 『抱朴子j「内篇・微旨」（四世紀初）
「敢問欲修長生之道、何所禁忌J。抱朴子日：「禁忌之至急、在不傷不損而己。…天地有司過之
神、随人所犯軽重、以奪其算。算減則人貧耗疾病、屡逢憂患、算壷則人死。」…（三戸）是以
毎到庚申之日、紙上天白司命、道人所為過失。又月晦之夜、竃神亦上天白人罪状。大者奪紀。
紀者、三百日也。小者奪算。算者、三日也。
ト） 他に、唐・孫思遭『学仙雑忌j
「若池一言一事者、朝［減ー算。ー葬者三日也。」（算＝算）
（ト）『列仙伝『（三百歳・三百絵年）の用例
（巻上） 円屋住J 僅位、采薬父也。好食松実…以松子遺尭、尭不暇服。時受服者、皆三百
歳。
「崖文子」 （崖）文子世好黄老事、居潜（太）山下。後作黄散、赤丸、成石父嗣。
売薬都市、自言三百歳。
「滑子」 滑子者、斉人也。好餌Jft、接食其精。至三百年、乃見於斉、著天人経
四十八篇。
（巻下） 「子主J 筒先生、顧我作客三百年、不得作直。…先生日：「此主吾比舎九世孫、
且念汝家。…」
「商丘子膏」（子育）年七十、不安婦而不老。巴人多奇之、従受道、問其要。言 「但
食Jft、菖蒲根飲水、不飢不老如此。」伝世見之、 三百余年。
（参考）…『括地志j 負正之山、上有赤泉、飲之不老。神宮有英泉、飲之、眠三百歳乃覚、
不知死。」
(I）日本の文学作品における用例
（イ）浦島説話の諸本文
「浦嶋子伝」（『群書類従j所収）一一七世孫
(o）~ 
「続浦嶋子伝記」（『群書類従j所収）一一経幾数百歳、玄孫之末世。
『古事談j第一、「浦島子伝J一一経三百年後遺故郷、其容顔知幼童。
（ロ） 『日本霊異記j
巻上、第五話 今惟推之、運之八日、逢鈷鋒者、当宗我入鹿之乱也。八日者八年也。
巻下、第三十五話 「世間衆生、至地獄受苦、経廿絵年、免耶不也。J僧頭答日：「受苦之
始也、何以知爾。以人間百年、為地獄一日一夜故、未免也。」
（ベ 菅原道真「劉院遇渓漫二女詩」（『菅家文草j巻五）
半年長聴三春鳥、帰路独進七世孫。
（斗大江朝綱「暮春同賦落花乱舞衣、各分一字、応太上皇製」詩（f本朝文粋j巻十）
謬入仙家難為半日之客、恐帰旧里縫逢七世之孫。
-23-
